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SPIC MACAY

SPICMACAY is an organisation which aims to enhance formal education by raising
awareness of various facets of Indian heritage. Through diverse cultural programs
in schools and colleges, it seeks to inspire youth, fostering appreciation for the
beauty, values, and wisdom encapsulated in Indian and World Heritage.

The morning of 30th January 2024 brought one such vibrant aspect to the students
of Classes V and VI through the mesmerising classical dance form Mohiniyattam.
The renowned Dr. Deepti Bhallaji, a Sangeet Natya Akademi awardee along with
her disciple Hritika Anishji accompanied by P. Vetri Bhoopathiji, Satheeshji and
Sreeragji introduced the nuances of this wonderful dance form to the students.

Dr. Deeptiji explained how the dance form originated and evolved and the various
hand movements, expressions and bhaavas used to depict the story in
Mohiniyattam. They performed on various classical rendition including a beautiful
lullaby where a mother’s love was shown through this elegant dance form.

The entire performance held the students spell bound as each aspect was explained
in detail to them.
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INTERVIEW OF DR. DEEPTI OMERCHI BHALLA

0, Dr Deepti Bhalla, I am certain that
S many of wus present here are
afficionados of the glorious art of
dance, however, for those who are
strangers to the dance, can you tell us
what is Mohiniyattam?

Certainly. In olden times, the word ‘attam’ meant
dance in South India. The dance is believed have
been based on the legend of Mohini, an enchantress
and an avatar of Lord Vishnu, who had slain the
wicked demon Bhashmasura. This dance captures
the beauty of Kerala and Karnataka. While in Kathak
and Bharatnatyam, heavy footwork and fast-paced
movements take place, Mohiniyattam is very gentle
and beautiful, thus portraying the beauteous
backwaters that make up for Kerala’s glory, the wind
that sweeps gently by, and the calm and serene sea-
shores. It was created in the temples of Kerala and it
was properly structured by the great and venerable
royal dancers in the courts of Travancore. It is a
dance form that is an expression of Kerala’s spirit.

Have you always wanted to research on
musicology and dance?

Music and dance have been in my family since
generations.

We would listen to music early in the mornings
through radio. My mother always encouraged me to
perfect whatever I did, so as to learn the basic of an
art through practice. She had devoted her life to
dance and music.

My father too, was a playwright.

Music is almost hereditary.

I started my research in dance and music in the belief
that one can never truly master an art completely.
We must contribute our services to the art which we
follow, so I started my research to ‘give back’ to
dance, to expand its horizons.

What is a fun incident that you
remember from your days of
childhood?

I don’t really recall any such incidents.
But I do remember that there was one
time when I was performing, I was quite
young, and the artist next to me had
some very beautiful earrings on and I
was fixated on them, even during the
performance I kept playing with it and I
couldn’t quite focus. Even the
newspapers mentioned this incident. I
still have the cutting of that article.




How did you deal with your competition and
co-dancers?

I really had no competition.

I lived in simpler times when people chose to focus
more on perfecting their own skills than diminish the
talent of another.

This is a modern society, one which follows the
negative practice of toxic competition. I firmly
believe one should focus rather on become better
each day, like having competition with yourself,
instead of trying to defeat others.

What message would you like to convey to the
new generation which prefers to stay glued to
their screens instead of learning a new art
form?

I would like to say to the many children who waste
their time on screens to not do so. In our times, we
did not have such things.

We would read books, or study or practice our art.
Do not waste a second of your time.

Practice excellence.

Screens are naught but futile and useless.

It is hard work that wins in the end.

Who was your idol?

I did not have a particular idol. I have
learnt all my life from early childhood
from a lot of gurus. I have learnt from
my parents too. I have just been inspired
by all of them.

All my gurus, all the people who have
taught me have

been an inspiration for me.
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Exploring the Rich Tapestry of
Rajasthani Folk Music with SPIC MACAY

The vibrant echoes of Rajasthani folk music recently filled the halls of Delhi Public
School, Surat, as SPIC MACAY, a renowned cultural organization, brought its
enchanting event to our campus. The stage was graced by the illustrious SPIC
MACAY team, featuring maestros such as Nehrukhan Ji, Sawaikhan Ji,
Bhugadekhan Ji, Dadakhan Ji, and SakhiKhan Ji, who skillfully wove a captivating
tapestry of Rajasthani folk music. Their instruments, the Kamayacha, Khartal,
Morchang, and Bhapang, became vessels for the profound cultural heritage they
carried.

The day began with a soul-stirring performance by the music maestros, leaving an
indelible imprint on students. The "Meet the Artist" segment skilfully bridged the
gap between young minds and seasoned performers, emphasizing the significance of
preserving cultural heritage.
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